
TRANSFORMATION
Yinka Shonibare MBE
http://video.pbs.org/video/1281770054/
From the start - 15:30

“My work, all along, has been a critique of Empire,” says Yinka Shonibare MBE, adopting the honorific title of Member of the Order of the British Empire, with willful irony, as part of his name. Shown in his London studio, Shonibare is working on his first series of drawings in twelve years, taking as his subject climate change. 

Drawings started as a result of work around climate [image: image2.jpg]


change

Objective things- takes things out of mag & newspapers and does intuitive things around that

“A juxtaposition of nature and culture”

Works collaboratively with an assistant


[image: image1]
Yinka Shonibare MBE Black Gold I, 2006

What was the motivation for Dada artists?

What are the similarities with Yinka’s work? What was happening in 2006 to prompt this work?

http://environment.about.com/od/environmentalevents/a/2006_top_news.htm
http://www.federalreserveeducation.org/about-the-fed/history/2006andbeyond.cfm
Dada exploited the “mystique of accident” or “automatism” Yinka worked “inuituively”.

When we look at a work of art, we are affected by a whole series of learnt assumptions concerning:

Beauty, Truth, Genius, Civilization, Form, Status, Taste

In your opinion which of these is the most important when looking at Black Gold? (You may want to consider the subject matter, the material, influences, the viewer’s role...)

Cindy Sherman
“I didn’t want to make what looked like art, no I want to make something that looks like anybody could understand it because it looks like a movie and maybe I saw that movie.”
Black Gold is about oil
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